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HINTS TO AN ABLE MANAGER. 
R. MAURICE GRAU has produced a novelty in the 
e of * Fanchon,” an operetta which has had quite 
Par We have heard the work, and are cer- 
vill not enjoy the run or fame of any of Lecocq’s 
s iny of Offenbach’s 
an inexhaustible store of fine operettas to 
f he chooses to, and there are many little master- 
r vi ) inknown to New Yorkers, or which have 
I n given in this city for many years. For instance, 
there \da charming * Chalet,” which can be called 
vf New York, “ Les Pantins de Violette,” “ Le Far- 
fode H yvely “ Marie,"’ Auber’s “ Macon,” and his 
two masterpieces “ Le Domino Noir” and “ L’Ambas- 
dri Now that Mr. Grau has an excellent soprano in 
Mile. Lefort, he might revive these famous operas and pack | 
his hi ve ight. If, however, opera bouffe alone 


| attracts, he might consider the advisability of producing 


Lecocq’s “ Rajah de Mysore,” Herve’s “ Les Turcs,” or his 
“Trone d’Ecosse,” and Offenbach’s “ [le de Tulipatan,” or 
his “ Pont des Soupirs.” All these works are amusing and 


tuneful. 

E print to-day the first half of an article on the Bay- 
W reuth performances of “ Parsifal” of July last. As 
it contains the impressions this art-work produced on Mr. 
Sebastian B. Schlesinger, the German Imperial consul at 
Boston, who is a gentleman of great culture, and a musician, 
singer and composer of no mean order, we call the special 
attention of our readers to the article in question, and think 

OME journals of this city have been making themselves 
S ridiculous by a series of asinine attacks upon all com- 
posers and against all styles and schools of music which 
they personally do not admire. This is an outrage on the 
public. These men are paid, presumably by the editors of 
the papers, to criticise fairly and impartially all the operas 
given during a season, in fact, everything musical from an 
oratorio to a new opera buffa, and a critic has no right 
whatsoever to rave over the special style he admires to the 
exclusion of all others. Great* musicians do not clash. 
There is a time for all schools, and the critic, when listening 


to an old opera, should take into respectful consideration 
the time when it was written, and the country which pro- 





duced it. 

MERICAN ingratitude is not uncommon; a most strik- 
A ing instance is that in the case of Mr. Karl Klauser, well 
known as a musician and a teacher, who, after serving faith- 
fully for twenty-nine years, and building up the musical rep- 
utation of a school in which he acted as musical director, is 
suddenly dismissed from his position. We have inquired 
into the matter, and have tried to find the reasons for such 
an atrocious act, but we have failed to discover a single ac- 
cusation against Mr. Klauser’s high standing, either music- 
ally or morally, that would stand inquisition. This is clearly 
an outrage against one of our oldest and most respected 
teachers, and we cannot but tender him our sympathy and 
our wishes that his exceptional musical gifts may not be lost 


to the community. 


T is reported that the French Government has again for- 
I bidden the production of “ Lohengrin” at M. Maurel’s 
theatre. This is indeed very unfortunate news, as it deprives 
the Parisian public of the chance of repeating the disgraceful 
scenes that were enacted at the first production of “ Tann- 
hauser,” and at the late Pasdeloup concerts, whenever a 
Wagner number was on the programme. This sin of omis- 
sion on the part of the French Government also takes away 
from the learned Paris musical critics (the imported German 
Wolf included), another occasion of writing themselves 
down asses, by pronouncing condemnatory sentence on 
matters which are as infinitely broader than their musical 
horizon as the Colossus of Rhodes is larger than one of 
Gulliver's Liliputians. 

a - 
R. SIMS REEVES, the English 
M claims to be in his prime, and says that his voice is as 
sweet and strong as ever. This is scarcely possible. Mr. 
Reeves was born on October 21, 1822, and is consequently 
Farinelli sang well at an advanced 
Tam- 


renowned tenor, 


in his sixty-second year. 
age, and so did Tichatschek, the Bohemian tenor. 
berlik at sixty still sings with much of his old fire, but as a 
rule a tenor’s voice begins to decline at-fifty, and tenors who 
sing Verdi's operas (the early ones which are miserably 
written for the voice) generally lose their powers at forty. 
Bawling the high notes in “ Ernani,” “ Trovatore,” ‘ Na- 
buco,” &c., is enough to ruin the strongest lungs. Mr. 
Reeves appeared nearly forty years ago in “ Lucia,” on 
December 13, 1847, at the Drury Lane Theatre, with Dorus- 
gras and Mr. Weiss. Certainly he cannot conscientiously 


say that he is young. 


A 


friends. 
on the same German steamer on which Theodore Thomas 
Luckily the Ems is one of 


CCIDENT is sometimes more conducive to close com- 
panionship than the most inveterate efforts of mutual 
By accident Dr, Leopold Damrosch took passage 


also leaves Bremen to-morrow. 
the largest vessels that “sail the ocean blue,” and although 
a meeting of the two greatest conductors of America will be 
almost unavoidable, they will not necessarily have to be 
constantly together. How fortunate, however, would it be, 
and how valuable for the progress of the divine art in this 
country, if this self-same accident should bring about a 
complete union and a subsequent working together of two 
such great artists! But this would be too good a thing to 
hope for, and probably all the result of the meeting will be a 
fight as to who shall sit at the captain’s right hand at the 


dinner-table. 

















THE RACONTEUR. 
a 
etn ae and the Southern Exposition were 


thrown into a state of vacillation last week by the following 
telegram from one whose name is not unknown to fame : 





CumberLanD, Md., September 22, 1884. 
Mayor J, M. Wright, General Manager Southern Exposition : 

We are coming, Father Wright, not three hundred thousand strong, but 
with a little band, including a quartet of cornets, quartet of saxaphoues, quar- 
tet of French horns, quartet of Antoniaphones, entirely new and povel in- 
struments. The best solo piccolo, solo flutes, solo clarionet, a wonderful per- 
fermer, and the rank and file the best in the work, 

Screw down your music shell ; we are ready to blow the roof into atoms, 
Prepare for a musical earthquake. 

Band all happy and eager for the fray, for this night we'll merry, merry 
be, to-morrow we'll be sober. P. S. Gitmore. 

The Louisville Commercial published the telegram with the 
heading, ‘‘ Is Paddy a Comedian ?” 

The first thought that strikes me—and it will undoubtedly 
come home to every fair-minded person—is that the head-writer 
of that piece of news is an irreverent man. It would be bad 
enough to set Mr. Patrick S. Gilmore down as a comedian ; for 
the term implies, in the association given it, that Mr. Gilmoreis 
not tragically moved in his love for music, especially when blow- 
ing his own horn. 

I insist that if Mr. Gilmore is anything, he is not a comedian. 
Does anyone suppose that when he was roused from a midnight 
slumber with the vision of a national hymn playing like an aurora 
borealis over his brain that it was a comic event in the history of 
Patrick S. Gilmorn, Esq., and of the} world? No. Mr. Gilmore 
was never more serious in his life than when he seized pen—or 
pencil—or paint-brush—and dotted down the notes which formed 
that remarkable musical pool which was evoluted into a national 
anthem. 

Mr. Gilmore's whole life, furthermore, proves him a man of 
serious mind, with a high belief in himself, and to that faith he 
has pinned himself with enthusiasm and consistency. If there be 
any man who is removed from the atmosphere of a comic role it is 
our own Gilmore. 

The word ‘‘ comedian,” however, might be passed over without 
tremor by Mr. Gilmore’s friends as the momentary disturbance of 
the white matter of a Kentuckian’s blue-grass-fed brain. It is 
the word “Paddy” which troubles me. It denotes an undue 
familiarity toward Mr. Gilmore on the part of the aforesaid Ken- 
tuckian. He apparently is as ignorant of Mr. Gilmore's standing 
as he is of the chemical constituents of cold water. The reduc- 
tion of ‘‘ Patrick”’ to ‘‘ Paddy” stands for a demolition of Mr. 
Gilmore’s identity, and for a disintegration of the cells of the 
Kentuckian’s brain. Never did I in my utmost moment of post- 
prandial confidence presume to address Mr. Gilmore as even 
plain “ Patrick.”” But straight-cut, plebeian, dethroning ‘* Paddy ” 
sets my hair upon end as I think of it. 

Plainly, there is here a violation of the adage, ‘‘ A prophet is 
not without honor save in his own country.” Here at home, we 
honor our Patrick. In Kentucky they tear him from his high 
estate and let him welter in familiar English. 

To be sure, Patrick let himself down a trifle when he informed 
the manager of the Southern Exposition that he might “screw 
down his shell,” else the ‘‘ root would be blown into atoms,” and 
when Patrick added, ‘‘ This night we'll merry, merry be—to- 
morrow we'll be sober,” he gave the manager and ‘‘all hands” a 
hint that he could be approached with blue-grass whiskey and 
other potables which would not leave him sober until the next 
day. 

This was the real cause of that heading of derogatory famili- 
arity. The telegram was sent on Monday night, and the night 
city editor immediately had visions of potations ‘‘running alj 
night long.” In the genial prospect of the good-fellowship which 
he saw coming close upon’ him, he undoubtedly gave up his 
soul, and gave Patrick dead away in that head-line. 

Hereafter if Patrick S. Gilmore desires to stand in Kentucky 
on the high pedestal which we insist on his occupying here, he 
must not announce himself in a manner to make a Kentucky edi- 
tor’s mouth water. 

If Patrick sent the message as an advertising dodge, he cer- 
tainly hit the mark in the centre of the target—a Kentuckian’s 


throat. 
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Opera-Plot Sonnets. 
XXXIII. 


** MACBETH.” 

Mac, bitten by ambition, yearns for gore, 

And longs to drink his beer on Scotland's throne ; 
So to a clairvoyant he goes alone, 

And of his future learns a little: more. 

Urged by old A/adame Macbeth, with a roar, 
He stabs his monarch to the marrow-bone, 
Ascends the throne; which now he calls his own, 

And threatens A/acduf/, who forgets the score. 

The latter is like Sullivan the Boss, 

Whene'er he happens to get slightly cross ; 
And so he harpoons Macduff for his vice. 

The curtain tumbles on an awful row, 

While Colonel Mapleson contracts his brow 
And rushes out for something mixed with ice. 

XXXIV. 
“THE STAR OF THE NORTH.” 

The Czar of Russia, Peter, in disguise, 

Works as a shipwright on the Finnish shore. 
Here he meets A’aée, a girl he can adore, 

With dimpled chin and large Siberian eyes. 

Tired of poor pay, he starts off to surprise 
His Czarless empire, and at half-past four 
Katie sneaks gently from the kitchen door, 

Dressed as a soldier, yelling battle-cries. 

Peter, when drunk with liquor unrefined, 
Orders her shot, but changes his fierce mind, 

And then remembers her most tender age. 

He marries her and lets her boss the land, 
While poor Arditi drops his lily hand, 
And sneezes out his eyeballs on the stage. 


Cupip JONEs, 


Reminiscences of “ Parsifal.” 


SCHLESINGER. 


By SEBASTIAN B. 


€6 FARSIFAL,” which is really a musical drama 

P or an oratorio, and not an opera, cannot, according to 
the last will and testament of Richard Wagner, be given on the 
operatic stage anywhere except at Bayreuth, until his son, Sieg- 
fried is thirty years of age. Hence, all the tempting offers from 
America and elsewhere to have the exclusive right to perform it, 
had to be declined. It is expected that *‘ Parsifal ” will be given, 
if not every year, every other year, at Bayreuth. To the per- 
formance of it this year, one thousand tickets (costing 20 marks, 
or $5 each) were purchased anonymously to be given to students 
who could not afford to pay forthem. The King of Bavaria is 
supposed to be the generous donor. It has occurred to me that to 
those in America who intend to go to Europe and take the oppor- 
tunity of hearing “ Parsifal,” it is desirable not only to become fa- 
miliar with the work beforehand, but also with the impressions of 
those who have witnessed the performance and who have devoted 
some study to the subject. I do not intend to write a dramatic 
or a musical criticism, but partly for my own benefit and for the 
benefit of those who are interested in the matter to record my 
impressions of what I have seen and heard. We arrived at Bay- 
reuth on Sunday the 20th. It is a town about two hours by rail 
from Niirnberg, with 22,000 inhabitants, the residence until 1769 
of the Markgrafen of Brandenburg Kulmbach. Since 1810 Bay- 
reuth has belonged to the kingdom of Bavaria. Some beautiful 
old buildings and castles adorn the place—worthy of special men- 
tion is the old opera-house, which was built in 1747 under the 
Markgrafen Friedrich, with quaint seats (three rows of boxes), 
very rich gildings, decorations, &c. In the principal street, 
called the Rennweg, No. 2834, stands Richard Wagner's house, 
with the inscription: ‘‘ Hier wo mein Wiahnen Frieden fand 
Wahn fried sei dieses Haus von mir benannt.” 

It is a plain, pleasant house with a garden surrounding it, and 
in this garden Wagner lies buried. A marble slab, partly covered 
with ivy, and his bust facing his house are the only distinctive 
marks in this burial-ground surrounded with trees. Here 
Madame Wagner is said to spend several hours every day. She 
sees no one. She opens no letters, and her grief is nursed by the 
close proximity of her husband’s grave to his house. Her long 
tresses of hair lie buried with him. Probably two more sympa- 
thetic and congenial natures never lived. We were received by 
Madame Wagner's eldest daughter and she thought her mother 
was better than she has been, but that it would take time before 
she would see or speak to anyone. There were at Bayreuth 
Liszt, who drove with Siegfried, a good-looking youth of sixteen, 
Liszt, with his long, white hair and his characteristic face (better 
looking than his photographs), Joachim Wilhelmj, and many 
other musicians of note. But musicians: like Hans Richter, 
Withelmj, &c., who adored Wagner during his lifetime and ex- 
tolled him, seem to take comparatively little interest in him now. 
The magnetism of the man had much to do with the admiration 
for his works. The magnetism of the works alone does not ap- 
pear to fesseln (chain) his admirers. In all the shops emblems of 
mourning, photographs of Wagner, &c., were displayed, and 
even to those who had never seen him, there was something 
missing as they wandered through the town, and this feeling 
made itself still more manifest as one listened to the perform- 
ance. By three o'clock the crowds began to assemble at the opera- 
house. It is a fine, plain and not an imposing structure with a 
seating capacity of 1,500 persons, sparely lighted and quite dark 





while the curtain is up. The orchestra, as is generally known, is | 
hidden from view. The drama begins with a Vorspie/, which | 
contains the various descriptive motives, and is supposed to con- | 
duct you into the sacredness of the Holy Grail. Your attention 
is at once arrested by the principal motive—the Grail motive. 
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This motive is incessantly repeated with more or less effective | 
instrumentation and with more and more monotony. It is not in 
itself anything remarkable or original—it is not sufficiently 
worked out to be satisfying. What a contrast is the strain in 
Mendelssohn’s ‘‘ Midsummer Night’s Dream :”’ 
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That would bear repetition often—yet it is only repeated a few 
times. I could not begin to count the number of times that the 
Grail motive is repeated. In point of fact, its repetition is almost 
The very first motive in the Vorspie/ is the Liebesmahl 
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Spruch : 


** Nehmt hin meinen Leib-nehmt hin meinen Spruch.”’ 
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The Glaudens thema follows : 
* Der Glaube lebt—die Taube schwebt—des Heiland’s holder Bote.” 
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The effect of the Vorspiel is good—the way in which it was 
played was marvelous. It would pay a visit to Bayreuth alone to 
hear that orchestra, under the masterhand of H. Levi, of Munich, 
who is relieved in his work by Franz Fischer, also of Munich. 
Its being heard without being seen heightens the effect, though 
for practical purposes I do not believe this way of placing an or- 
chestra would do us unless the orchestra is as large as it is at 
Bayreuth, or nearly so, having thirty-three violins, twelve violas, 
twelve ‘cellos, eight contra basses, four oboes, seven horns, four 
harps and other instruments in proportion, the effect instead of 
being heightened would be lessened. 

The first act shows us Gurnemanz and the Knights of the 
Holy Grail in their morning prayers. The whole scenic effect 
here is beautiful—one hears the sound of the trumpets announc- 
ing daybreak. Am/ortas is being carried on a litter and the 
Leidensmotif—his suffering is made apparent by the music. 
Kunadry lies stretched on the ground—groaning, cursing, laugh- 
ing—suffering herself, she rushes wildly forward and offers 
balsam to heal the wounds of Am/ortas, who with his open wound 
is singing that he wishes himself dead, while Gurnemanz sings 
consoling him, and Am/fortas is finally carried off to the bath. 
The second part of the first scene relates to Aundry, who repre- 
sents a messenger to the Knights of the Holy Grail—a being who 
has been cursed, and one who is a slave to the magic power of 
Klingsor. The music here becomes utterly bewildering. Of 
course, you hear the Holy Grail motive—the magic motive—the 
Klingsor motive. These are fully described, as far as they can 
be described in Von Woelzogen’s ‘‘ Thematischer Leitfaden durch 
die Musik des Parsifal.” 

The next surprise is a swan flying through the air, an arrow 
flying at the same time and killing him, and the appearance of 
Parsifal the ‘‘ reine Thor,” who is supposed to be the guardian 
angel that wrenches from AVingsor, the magician, the spear which 
has inflicted the open wound on Am/fortas—who is representing 
the suffering of the Saviour—and thus heals the wound again. 
Parsifal is being reproached by Gurnemanz for having killed the 
Parsifal is moved ; is reminded of his mother, be- 


holy swan. 
Now comes 


comes melodramatic and sings monotonous strains. 
with good effect the singing, rather than the ringing of bells. 
e— 

This is exceedingly well done and in such harmony with the music 
that the whole is very impressive. Then follows the finale of the 
first act—to my mind the finest effect in the whole drama. It 
represents the Holy Supper, in the centre the Holy Grail, 
which amid prayer and blessing is uncovered. After the sing- 
ing is ended and all the knights have taken their places 
around the table, there is a long pause. From the distance one 
hears the voice of 77/urel, the father of 4m/fortas, calling on his 
son, and asking whether he is at his post. Am/ortas becomes 


painfully dramatic, and his suffering is made realistic in words 
and in music. There is a fine chorus of boys in the distance, and 
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an hour without moving. 
| (Thorenmotif oder Verheissungsspruchy), 
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the whole instrumentation here is very fine, very impressive and 


It reminds you of a most devout and impressive 


very masterly. 
In fact, Wagner, to me, is 


ceremony in the Catholic Church. 
like the Catholic service, in so far that he requires his surround- 
ings just as much as the Catholic Church requires its church and 
its surroundings. During this long and impressive scene, of 
which I have just endeavored to give a faint idea, Parsifal stands 
as if he were having his photograph taken—he stands for nearly 
This is to indicate the “ reine Thor” 
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on whom nothing makes an impression except that, during 4m- 
fortas's intensest cries of pain, Parstfa/ seizes his own heart as 
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stands again motionless. 


** Du bist doch eben 


if he felt a wound there and then 
Gurnemanz speaks to him, shakes him, sings 
nur ein Thor,” cautions him not to kill a swan again, and then 
pushes him out of the door, The curtain drops 

Bayreuth, July 21, 1884. 


To be continued 


Vocal and 
garded 
Opera.” 


By 


Instrumental Music Re- 
in their Relation to the 


FREDERIC GRANT GLEASON. 


(Continued.) 

EETHOVEN composed an oratorio, the ** Mount 

of Olives,”’ which contains one of the finest choruses written 
for this class of work, a ‘* Hallelujah,” which is not in the least in- 
ferior to the famous Hallelujah in the ‘‘ Messiah.” In this oratorio 
Christ is made to appear in person upon the stage, and to sing a 
long scena and aria, a duet with an angel, and a trio with the 
angel and St. Peter, which will account for the little favor it has 
found with the religious public, particularly in England, where it 
is usually known under the name of ‘‘ Engedi,” or ‘‘ David in the 
Wilderness,”’ with another text than the original. It is impossi- 
ble to do more than mention Friedrich Schneider’s ‘‘ Last Judg- 
ment,” Spohr’s ‘‘ Last Judgment” and ‘‘ Calvary,” and Men- 
delssohn’s “ St. Paul” and ‘* Elijah,” the latter of which has not 
been equaled since its composition, though Costa has produced 
‘* Eli” and ‘‘ Naaman,” which are works of great beauty. 

With these we must close our consideration of the oratorio, 
for it is impossible even to mention a vast number of less im- 
portant writers who have labored and still labor in this field. 

There are those who assure us that for the origin of the opera 
we must go back of our own civilization, to that of the ancient 
Greeks, but I think without warrant. The Greek drama was, it is 
true, accompanied with music to some extent, though I think not 
to that claimed. It is thought by some that the whole drama was 
sung, the dialogue being declaimed to set musical forms, but this 
I am not prepared to believe. It would appear rather that the 
works in question were merely dramas with music, in which music 
played an important part, and that the choruses alone were sung. 
And, notwithstanding the fact, which is incontestable, that music 
was employed, it is doubtful whether in the state of advancement 
of Grecian musical art it would have been possible to produce an 
entire drama set to music. It seems more reasonable to consider 
the work of Peri, already referred to, as the first real opera ever 
given to the world. The orchestra consisted of a harpsichord, a 
lira grande or viol di gamba, a theorbo or large lute, and three 
flutes, which forms quite a contrast with the immense orchestra 
employed by Wagner, or even those of Haydn, Mozart and Beet- 
hoven. 

Hindel’s orchestra, even, was far from being a complete one in 
any sense, and in the ‘‘ Messiah” he employs only the strings 
supported by the organ (by means of a figured bass), two trum- 
pets and kettledrums, the trumpets and drums being very spar- 
ingly used, and frequently both are omitted, even in the accom- 
paniments of the choruses. The instrumentation now used was 
made by Mozart. 

Both Hindel and Haydn deserve mention in connection with 
the opera. Handel's writings in this field were very numerous, 
and a bitter war was waged in London between his followers and 
those of his Italian rivals, but all of these works have long since 
vanished from the stage. Only ‘ Acis and Galatea” is some- 
times given, but this, although it was presented several times as an 
opera during Hindel’s lifetime, is only a pastoral cantata, and is 
now only given as such. Haydn’s operas were of little impor- 
tance as dramatic musical compositions, and were most of them 
destroyed at the burning of the Esterhazy Palace many years ago 

The opera writers of the first fifty years or so cared very little 
for counterpoint, and none of them knew much about it, but 
Scarlatti recognized its value as an aid to composition, and his 
mastery of this science exercised an important influence upon his 
creations, bestowing upon him a power possessed by none of his 
predecessors. He improved the structure of the aria, added what 
is known as the ‘‘ second part,” and introduced the repetition of 
the first part, which, however important at that period as an ele- 
ment of progress in the development of form, was afterward dis- 
carded by Gluck. _ From Scarlatti’s time the opera was fairly es- 
tablished on firm foundations in Italy. Of course, its develop- 
ment was far more rapid than that of the oratorio, and works in 
this form were much more numerous, for it contained within it- 
self elements much better calculated to appeal to the public than 
did the oratorio. 


* Copyright, 1884, by Frederic Grant Gleas« 
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PERSONALS. 


EE 


ANNA LOUISE TANNER.--Mme. Tanner, whose 


in this issue, possesses a voice of phenomenal 


\fs 
‘a 1} 
t appears 


xtending over three octaves, using with 
It is full, sweet, sym- 


Ange ease any note 
from G below the staff to A above high C. 
athetic in quality, and the intonation is perfect. Mme. Tanner 


vas a pupil of Marchesi, in Paris, and in London was under the 


Charles Santley, the great baritone. She 
ysen concert and oratorio as her field. At the Buffalo Sanger- 
Mme. Tanner created a furore, and during the past 
son she met with unexceptional success in concerts given by 

Damrosch’s Symphony Society and the New York Philhar- 
n New York, Philadelphia, Chicago, and other cities. 


ervision ol 


r ol 3 


monic (iu 


SCHOOL.—Wilhelmj has _ established 


for the violin at Wiesbaden. 


WILHELM]'S 
} 


Hochschule ” 


LiszT AT WEIMAR.—Liszt is reported in the best of 


‘ 1 at Weimar. The stories that have been circulated about 


yss of his eyesight are entirely without foundation. 
Yor ErFORT.—Millocker regards 


‘*Ein Abenteuer in Wien” 


CKERS rHFUI 


work of as an early in- 


Oo 


jjects, now that he has made a reputation with 


Beggar Student,” to its production this season at the 
Friedrich Wilhelm Theatre in Berlin, for which extensive prepa- 
tions had been made 
Min. VAN INTEN’S RETURN.—Mr. Ferdinand Van In- 
en. the pianist and teacher, has returned from his vacation trip 
| ope in good health and spirits, 
[HE MUSES AND HYMEN.—To-day Miss Florence Clin- 
e accomplished Jersey City Heights pianiste, will be mar- 
» Mr. Theodore Sutro, a brother of Mr. Otto Sutro, of 
| more, and a gentleman possessed of fine vocal gifts and 
il culture We wish them both much happiness. 
M CARLOTTA PINNER.—The news reaches us that 
Miss Carlotta Pinner, a young lady from New York and cousin 
f Max Pinner, the celebrated pianist, has received an engage- 
ment at the Berlin royal opera-house. Miss Pinner, whose stage 
ume is Besséni, made her début last year at Kroll’s Theatre in 
Berlin and was enthusiastically received. She sang with consid- 
erable success during the whole last season and the brilliant en- 


gement she just accepted shows that her efforts were appreci- 
yy Herr von Hiilsen, the royal opera-house intendant. 


\WoOLFSOHN FROM BAYREUTH.—Carl Wolfsohn, the 
Chicago pianist and conductor of the Beethoven Society, was 
with us last week, passing through New York on arriving from 
Bavreuth 

Ik. F. W. RIESBERG.—Among the many new arrivals 


whch mark the approach of the musical season is a young 
American pianist, Mr. F. W. Riesberg, who has just completed 
his musical studies under Jadassohn and Reinecke, in Leipsic, 
and the Scharwenka Brothers, in Berlin, and who has spent three 
summers with Liszt. Mr. Riesberg took the Helbig Prize for the 
best public performance in the Gewandhaus in 1883, and shows 
some fine press notices from German critical periodicals. 

MR RECITAL.—An recital of con- 


DUNHAM'S organ 


siderable interest was given on Tuesday evening, September 16, 


at the New England Conservatory, by Mr. H. M. Dunham, the 
excellent teacher of that institution. The pro- 
gramme comprised the following numbers, none of which had 


been publicly performed before in Boston: Sonata in C 


organist and 


ever 
minor (preludio, adagio, fuga), Guilmant ; Canon in E minor (a), 
and Canon in A major (4), Salomé; Priére in A fiat, Guilmant, 
Grand Cheeur in ID major, De Shayes ; Fugue (a), Andante re- 
), and Marche solennelle (c), Lemaigre. 


gioso | 
Mos! 
vada and Emma Now let 
rive the trios of the ‘‘ Rhine Daughters,” and we shall have some- 


AMAZING!—Mapleson has engaged Emma Ne- 


lurolla. him add Emma Abbott and 


thing positively Emma-zing ! 
TESTIMONIAL,—Mr. Cappa, the director 


has received from the Music 


Mr. C 


f the 


APPA S§ 


Seventh Regiment Band, 


Commiittee of the Louisville Exposition a handsomely engrossed 


testimonial which reads as follows: ‘* The Music Committee of 


he Southern Exposition desire to express to you and the mem- 


ers of your band 


1 to the cause of music in Louisville by your artistic playing 
h selections given during your engagement with 
e Exposition Phe 


committee also wish to express personally 


‘ gh estimation of you asa gentleman and their recogni- 


iform courtesy which you have invariably shown 


that the cheerfulness which 


s to requests has been very highly 


ouisville 


[AR rERISTICS,—It is said that 


A ( 


n acting is confined merely to 


uC 
1 in giving her lines with a stern 
rs characterize this as indicating 
an attractive feature of plastic 
lation to mu- 


however, in its re 


who wil 


Mme. Judic, 


INTRACT 
1 a contract for one hundred 
January and 


r mances at the Palai Koyal, Paris, between 


ms are reported to be $20,000, Judic is to 


Me Millaud 
in * Divorcons,”’ 


hac, and Gilles, and 


as ( riens 


their appreciation of the services you have ren- | 


| Conservatory of Music. 


has | 


a 
| 


Mr. SINGER’S APPEARANCE.—Mr. E. Singer, violinist, 
from Vienna, will make his first appearance in America at Chick- 
ering Hall, on Wednesday evening next, on the occasion of the 
one hundred and fourteenth public entertainment of the Grand 
Mr. G. W. Morgan, organist, and Mrs. 
Gertrude Luther, soprano, will also take part in this concert. 

Miss LENA LITTLE.—Miss Lena Little has lately begun 
to attract attention in London as a singer. 

GIANNINI'S GiFT.—Signor Francisco Giannini, the tenor 
of the Cambiaggo-Sieni Italian Opera Troupe, has been pre- 
sented with an elegant gold, quartz-lined cigarette-holder, costing 
$100, by the Bohemian Club of San Francisco. 

Miss THURSBY IN NORWAY.—Miss Emma ‘Thursby 
is the guest of Mrs. Ole Bull, at Lyse, near Bergen, Norway. 


CARLOTTA PATTI’s BooK.—Carlotta Patti has written 


a book, reminiscent of her extensive traveis in Europe, America 


| 


and Australia, which will shortly be published in London. It is 
among the probabilities that Max Strakosch will bring her to the 
United States for a concert tour. 


A WONDERFUL Tonic.—Victor Capoul, who was very 
ill in Paris recently, recovered with astonishing rapidity when he 
heard the rumor that he was to be married next month. His 


note of denial to the editors of Paris demonstrated that he is in a 
fair way to complete recovery. 

His SELF-SUFFICIENCY.—Verdi is credited with being a 
somewhat inhospitable man to all except his chosen friends. His 
favorite residence is his country seat at Busséto, near Parma, 
It is a considerable distance from any railroad station, and 
A lofty 
The 


Italy. 
situated in the midst of a wild and desolate landscape. 
wall surrounds the grounds, which are of great extent. 
house is further guarded by two enormous dogs of the famous 
Pyrennean breed, which are Verdi's great pets and constant com- 
panions. ‘The porter has orders to admit no visitors except those 
who come by special invitation from the master of the house, so 
that often a distinguished personage will make his way out to this 
guarded castle only to be met by the information that its master is 
away from home. Verdi, meanwhile, is promenading with his 
dogs in some distant portion of the grounds, delighting in his 
immunity from intrusion. The house itself is of immense size, 
and the rooms are of proportionate extent, with very lofty 
ceilings. 

WILLIAM GERICKE AND BOSTON BRAINS.—William 
Gericke, the new conductor of the Boston Symphony Society, 
has arrived at the hub, and the Boston papers are all trying to 
say something about him, but their whole wisdom so far only 
goes to prove that he is small of stature and that he is a bachelor, 
also that Mme. Materna has spoken favorably of him, as if a 
man who has conducted for twenty years some of the best or- 
chestras of Germany, and who bears a national reputation in that 
country, would need the endorsement of a singer ! 

GENEROUS VERDI.—The great composer of ‘“ Trova- 
tore” has sent forty dollars to the poor of Milan. What gene- 
rosity! Verdi has been a millionaire for years, and his author's 
rights on nine or ten of his best operas have made him immensely 
wealthy. He certainly should have sent a check for 1,000 francs. 

VERDI AND THE Wor/ld.—Verdi, now seventy-three, 
white-haired and bearded, calmly stands on a column of 125 
operas of his own composing.” —New York World, September 25, 
1884. |The above is a remarkable statement in many ways, and 
surprises us because the new, fresh, vigorous Wor/d is not in the 
habit of making such mistakes. The great composer, Verdi, is 
not seventy-three years of age. He was born in 1813, and he 
has not written 125 operas. He has composed only twenty-seven 
works, excluding the ‘‘ Requiem.” ] 

HALEvy’s “ NOAH.’’—Halévy left a posthumous opera 
called ‘* Noah.” His son-in-law, Georges Bizeh, the celebrated 
composer of ‘‘Carmen,” completed the orchestration, and Mr, 
Edward Sonzogno, the musical publisher, in Milan, will shortly 
publish it. 

VERNET’S “JUDITH AND HOLOFERNES.”—In Horace 
Vernet’s celebrated picture, ‘‘ Judith and Holofernes,”’ Frederico 
Riccl, author of ‘* Crispino,” posed for the head of the victim, 


and Rossini’s wife for Judith. 


ELSA CARONA, SOPRANO.—Miss Elsa Carona, a fine so- 


prano giusto, has recently arrived in this country from Italy, 





where she has met with considerable success in such widely differ- 


ing operas as ‘‘ Ruy Blas,” ‘Trovatore” and ‘‘ Sonnambula.” 
Miss Carona will make her début in New York shortly in a con- 


cert of her own. 


lion of the festival. After the performance of his ‘ Stabat 
Mater,” crowds of people congregated in the Unicorn Hotel, 
where the Bohemian musician had taken up his quarters. People 
brought vocal scores and photographs, and for nearly an hour 
Dvorak’s luncheon was postponed while he was autograph writing. 
His popularity was to a certain extent enhanced owing to the 
controversy which arose when it was found the name of the most 
distinguished of the festival visitors had been omitted from the 
list of invitees to the Mayor's breakfast. The matter was subse- 
quently explained. It seems that the Mayor wished to invite all 
the including Cherubini, Dvorak, 
Villiers Stanford, Schubert, Gounod and the But 
suggested to the worthy Mayor that some of these gentlemen 


were dead, and as the Mayor had no knowledge of the subject, 


festival composers, Spohr, 


rest. it was 


and was unwilling to welcome the skeleton to the feast, he left 


the compilation of the list to the Cathedral authorities, who un- 
fortunately omitted Dvordk’s name.—London Figaro. 

PERUGINI.—Signor Perugini (John Chatterton), the young 
American tenor, has been engaged by M. Maurel for the coming 
season of Italian opera in Paris. 

A MEMORIAL TO FETIS.—A memorial tablet has been 
affixed to the house in which F¢tis was born, No. 3 Rue des 
Ursulines, Mons. It bears the inscription ; ‘‘ Francois Fétis was 
born in this house on the 24th March, 1784.” 


Miss MARIE VAN ZANDT BETROTHED. — Miss Marie 
Van Zandt is engaged to be married to Mr. Waldo Watrous, of 
this city, says a London cable. They will make their home in 
Paris. 

MARIA DURAND.—Maria Durand has cancelled her en- 
gagement to appear at St. Petersburg. She will reappear at the 
Italian Theatre in Paris. 


AN ACCIDENT TO NILSSON.— Mme. Christine Nilsson 
was thrown from a cab while driving down Pall Mall, London, on 
Saturday. The vehicle was nearly demolished and Mme. Nilsson 
received cuts and contusions on her left knee and hand. She was 
taken to the American Exchange where her wounds were dressed. 
She took occasion to say that she had made no definite arrange- 
ment with Mapleson. She appears ina concert at Birmingham 
to-morrow, at Brighton the 6th, and in London two days later. 


GILBERT AND SULLIVAN'S NEW OPERA.—It 
officially announced that the new opera by Gilbert and Sullivan 
will not be ready for production before Easter. 


is now 


DiGBY BELL AND MME. BELL.—The revival of the 
Beggar Student,” at the Casino, will introduce for the first time 
in that opera the much-overrated Digby Bell as ‘* Ollendorff,” and 
his wife, known as Laura Joyce, a talented woman, as the 


** Countess.” 


CATHARINE LEWIS AND LAGER BEER PRETZELS.— 
The other evening at Easton, Pa., the students of Lafayette Col- 
lege were so delighted with this old lady’s singing that they 
threw lager beer pretzels in profusion at her. As a new method 
of manifesting public approval of artists’ gifts, the pretzel ‘‘ takes 
the cake.” 

DE WOLF HOPPER TO SING AT THE CASINO.—Among 
the excellent actors who at the same time are musicians of talent, 
Mr. De Wolf Hopper is prominent. He will soon be heard at 
the Casino. 

WHAT MIss OBER SAYS.—The management of the Bos- 
ton Ideal Opera Company has been controlled by Miss Ober. 
She says that the coming season will be the last and will be a 
genuine farewell tour. The company will be disbanded because, 
as Miss Ober says, Mr. Myron Whitney, the basso, will return 
entirely to oratorio singing, and because no one, either in this 
country or Europe, can be found to supply his place. Rather 
sad this for English opera prospects. 

Dr. Louis MAAS’s LATEST COMPOSITION. —The latest 
composition from the pen of that gifted musician and composer, 
Dr. Louis Maas, of Boston, is a piano and violin sonata, which 
will be produced at one of Dr, Maas’s recitals this fall. Dr. Maas 
will play the piano part and Mr. Timothy Adamowski the violin 
part. 








Worcester Music Festival. 
Worcester, Mass., September 27. 

HE twenty-seventh annual music festival, which 

closed last Friday evening, was the most thorough financia. 

and artistic success yet achieved by the association. Chorus, 

orchestra and organ, soloists and conductor, all united in their 

best efforts to produce this result. Nearly all the soloists were 

well received, and sustained the parts allotted them very satisfac- 

torily. The programmes were a little changed from the original 

scheme, but in no way allowed to lower the standard of classical 

music first outlined. But few encores were responded to—these 
to only imperative demands. 

Mme. Fursch-Madi was not given the place in miscellaneous 
work we would have liked to have selected for her, but in both 
the ‘‘ Requiem” and “Elijah” was thoroughly satisfactory. 
Very little of the usual *‘ stage gestures and wiles” is noticeable 
in this lady's appearance on the concert stage, her demeanor 
being modesty itself, and her English, considering that she car- 
not converse at all in our language, something marvelous. Miss 
Emma Juch was given a perfect ovation and she was the bright 


particular star of the week. Her voice has much improved since 


tat : . | two or three seasons ago and was particularly adapted to the 
DvoRAK’S POPULARITY.—Dvorak was, indeed, quit the | : 8g I y I 


music assigned her. Both these ladies are to be heard here in 
concerts later this season. Of the gentlemen, all were good; 
Charles A. Knorr particularly so, in the tenor roles, and A. E. 
Stoddard as usual an ideal Zu7ah. ae ef 


—tThis week will see the last of the “ Little Duke,” at 
the Cassino for the preseng. The cast for the ‘* Beggar Student,” 
which will be revived on Monday night next, includés Misses Lily 
Post, Laura Joyce, Mathilde Cottrelly, Ray Samuels, and Billie 
Barlow, and the Messrs. Digby V. Bell, Mark Smith, Charles H. 
Clark and Emil Sanger. 

Miss Clara Louise Kellogg’s name was published 
without anthority in the list of singers at the concert given last 
Saturday night in Chickering Hall for the benefit of the Italian 


sufferers. 
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HOME NEWS. 


De Kontski will be in New England giving concerts 
untill after December. 
——The San Francisco Post says that Rubinstein is the 
John L. 
Mr. Carlyle Petersilea says that Boston is as good a 
city as Berlin to study music in. 


Sullivan of pianists. 


——The production of Howells-Henschel operetta seems 
to be in a confused state of uncertainty. 


This is the last week of “Nitouche” at Daly's. 
Lotta, after a week of night stands, will go to Philadelphia. 

The leading members cf Mr. Grau’s French Opera 
Company formed the vocal feature of the Casino Sunday night 
concert. 

Mme. Fursch-Madi, the Listeman Concert Company, 
and the Temple Quartet, with Leon Keach, accompanist, will 
give a concert at Cambridgeport, October 21. 

—The Ideal Opera Company will give ‘ Martha” at 
Cambridgeport, Monday evening, October 13, with Miss Marie 
Stone, Miss Mathilde Phillips, Tom Karl, George Frothingham 
and M. W. Whitney in the cast. 

” is running to crowded houses, which are 
nightly convulsed with laughter. Ticket 
speculators are making it lively for William Donohoe to circum- 


——*“ Adonis 
There is nothing like it. 


vent their designs in the box-office. 
No further about the German opera at the 
Metropolitan has been received this week, and as Dr. Damrosch, 


news 
with his artists, is now on his way back, particulars must be 
awaited until after his return next week. 

——Horace Clark, Jr., is said to be a pianist of notable 
promise. On Wednesday evening he gave a musicale at the 
New England Conservatory, 
Ernst Ritippell and Prof. B. 


at which he was assisted by Herr 
S. Kelley. He is a pupil of Otto 

Bendix. 
Mr. E. Braham, 


extemporaneous pianist in his own country has been remarkable, 


of England, whose success as an 


instrumental concert at the Meionaon, 


the date being post- 


announces a vocal and 


Boston, Wednesday evening, October 15, 


poned from the Ist, as originally announced. Several eminent 


artists, it is understood, will assist on this occasion. 





The Cummings-McCaull Fiasco. 

NCE in a while there is a man who wakens in the 

morning and finds himself badly left. -Once in a while such 
a man quietly accepts the inevitable, putting as good a face as 
possible upon the result. Once ina while there is a man who 
never knows when he is beaten on all scores and who continues 
to bluster fire, fury and vengeance when he has no fuel to keep 
the show going. 

This is a little homily on the condition which George F. Cum- 
mings, the Casino stockholder, must find himself in just now, 
and in his company are Messrs. McCaull, Anderton, Doty, Fish 
and Ward, as near as the law will allow it. 

The Cummings-McCaull onslaught upon Rudolph Aronson be- 
gan with injunction proceedings before Justice Van Brunt, to re- 
strain the lease of the Casino and Rudolph Aronson as president 
of the New York Concert Company from interfering with the 
finances thereof. The learned counsel for the petitioners took 
an immense amount of time in parading twenty-six counts against 
Mr. Aronson ; he presented every conceivable charge pertaining 
to maladministration and dishonesty in management; he fairly 
punctured the ear-drums of the Court in the mellifluous volume 
of his rancid rhetoric. He might, at least, have supposed that 
the learned Justice would take the trouble to write an exhaustive 
opinion upon the vast amount of alleged ideas in the arguments 
advanced by him. 

What did Justice Van Brunt do? 
back of these voluminous paper-bag balloon arguments the words : 
‘*Motion denied, with $10 costs.” Not an iota of opinion! 
The learned Justice evidently had no patience, time or inclination 
to put his pen to an opinion in the different counts. He simply 
swept the whole mass of baseless charges into a pile and threw 
And this happens after 


He simply wrote across the 


them out of court without a comment! 
Justice Donohue has done a like thing—with a very few words 


thrown in—with the Anderton injunction wherein it was sought | 
to be proved that Rudolph Aronson had stolen 464 shares of | 


stock ! 

Once more, it is to be asked has the Cummings-McCaull-An- 
derton-Fish-Ward-Doty combination a hide? If so, 
world is it made of? 


‘ E naka a pupa of the late Professor 
Theodore Kullak, of Berlin, intends to give a piano recital on 


November 10, at Steinway’s Hall, on which occasion he will be | 
present month—of course, as a duo concertante for two pianos. 


assisted by two of his most advanced pupils. 





what in the | 


‘Fanchon.” 


love with a 


Mme. Theo in 
PUBLIC writer, called /rangots, 
street singer named Funchon, who proves to b 

ter of a marquis and whom he finally weds in consequence of 
revolutionary times which level all persons, furnishes the theme 
of the opera-comique produced at Wallack’s on Monday night. 


in 
e the daugh- 


There are some really attractive numbers in the music of Berni- 
cat and Messager. 

The work is bright and the libretto of a better order than usual, 
would prove 


With really good singers in the cast, ‘‘ Fanchon” 


a highly pleasing work. Mme. Théo again presented her good 
Gaillard as 
M. 


points as an actress and her defects asa vocalist. M. 
Francois appeared to better advantage than heretofore. M. 
Guy, Meziéres and Lary were effectively cast. ‘Fanchon’ 
offers such pleasing characteristics that it should run well. 


FOREIGN NOTES. 


is being erected, at a 


. Music 


cost t of two million francs, in Liége. 


.. A new Conservatory 
Gluck’s “Iphigenie in Aulis,” as arranged for the 
stage by Wagner, has proved a great hit at the Opera in Frank- 
fort-on-the-Main. 

. The opera “ ” by Paul Geisler, will be pro- 
duced toward the end of the month at the Stadttheater, 
where the composer is conductor. 


Ingeborg, 
Bremen, 
loiterers in Paris during the 
summer, W. H. MacDonald 
Karl of the Boston Ideal Opera Company. 


.Among the American 


were Miss Marie Stone, and Tom 


. The Alhambra Theatre, London, has lost £4,000 to 


the management during the past six months, and it is more than 
likely that the directors will shortly turn it into a café chantant. 


of 


Concordia, whose members not long since displayed a banner 


.A musical society at Strasburg, bearing the name 


strongly significant of French patriotism, has been suppressed by 
the German Government. 


. Messrs. Siloti and Friedheim, two celebrated pupils 


of Liszt, will perform the master’s ‘* Dante” and ‘‘ Faust’” sym- 


phonies at one of the Gewandhaus concerts in Leipsic during the 





HE DELJ.W ARE PORTABLE PIPE ORGAN, 


4 Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, \ 


and for ARTISTIC EXCELLENCE, is 


unrivaled. 


This instrument 


is not an 


imitation of the Pipe Organ, either in appearance or in tone, but is the veritable Pipe Organ 


itself, 


ready for use as soon as it is rolled out of 


setting up 


” or tuning. 


In presenting the DELAWARE 


PIPE ORGAN to the public, 


to them an instrument which is a source of honest pride to the builders. 


STYLE 1.—Length, 


STYLE 1 contains: 
8-ft. : 
STYLE 2 contains: 
Diapason Bass, 
STYLE 3 contains: 


Octave Coupler, 


Bass, 
Forte; 


tone; 


Styles Nos. 1,2 


: DIAMOND STATE ORGAN CO., 


. COMMUNICATIONS SHOULD 
BE ADDRESSED 


TH 


TO 


STYLES 2 and 3.—Length, 4 
Height, 4 


Depih, 2 


4 feet 9 inches 
Height, 4 feet ro inches. 
Depth, 2 feet 4 inches. 


Dulciana, 37 pipes, 8-ft. tone ; Octave Coupler, 16-ft. tone ; 


Knee Swell. 


Gamba, 37 pipes, 8-ft.; Dulciana, 8-ft. ; 


8-ft.; Knee Swell 
Gamba, 37 pipes, 8-ft. 
16-{t, tone; Tremolo; 


37 pipes, 


tone; Dulciana, 37 pipes, 8-ft. tone; 
Forte ; Diapason Bass, 8-ft. tone ; 


its packing box, 


we 


Tremolo ; 
Octave Coupler, 


Principal, 
Knee Swell. 


It is so constructed that it can with safety be transported to any distance, and yet be 


without any 


are furnishing 


» Inches 
inches. 
inches. 


feet 
feet 1 
feet ¢ 


Forte ; Diapason 


16-ft.: Tremolo 


37 pipes, 4-ft. q ee 


and $ are built with Octave Coupler, Sub-Octave and Super-Octave Coupler, as desired by purchaser. 


Eighth and Orange Streets 


WILMINGTON, Delaware. 





Professional Cards. 
STODDARD, 


Oratorio and Concerts 
Address, Steinway Hall, 


Ensemble and 


E. 


Baritone. 


A. 


Sundays, 
New York. 
re “a OHN 
OTTO HACKH, J 
Address Professor of Pianoforte, 
vatory of Music, 46 ’. Twenty-third 


Augustus Baus & Co.’s Piano Rooms, 26 W. 
third Street, New Y ork, 


C.. A. CAPPA 
(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 

and all other occasions. Address: 
25 Union Square, 


ACADEMY, 





Grand Conser- | York 
Street; or, | 
Twenty- 


of Music, 


Tenor. 
New York, 


LYONS MUSICAL 

Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern easier ng A and artistic execution. Address 
L. H. Suerwoop, M., A., Principal. 


PROF. S. E. JACOBSOHN’S 


Violin School, combined with Piano and Theory. 
Orchestra Classes 
Beginners with abilities will also be taken. 
hours from g to 12 o’clock every 
in Eureka Hall, 
Streets, Cincinnati, O. 


3AYER, 


Piano Instruction. 


MISS GEORGINE SCHUMANN, 

Teacher of the Pianoforte. 
Dresden. 
35 Union Square, New York. 


FREDERICK W. JAMESON, 
Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 


MISS ANNIE E. 


_Concert Contralto. 
Office, 25 E. 14th Street, 


MLLE. ZELIA DE 

Prima Donna Soprano 
Address Geo. OLBY, 23 
residence, 


of charge. 
Office 
morning, except 
corner gth and Walnut 


tree 


Teacher of Piano, 
chestration. Lessons in 
correspondence. 

A ddress, 17« 


LOUIS BLUMEN 


Solo Violoncello. 
East 14th Street, New York. 


Organ, 
Musical 


Address, Steinway Hall, New 


Graduate Academy 
Address Schirmer’s Music Store, 


MR. 


Tenor. 


TOM BULLOCK, 


Concert, Oratorio, 
Address, 
25 Union Square. 


, M. DEYO, 
BEERE, 
Address Musicat 
New York. 


CouriER | Address Steinway Hall, New York. 


LUSSAN, 
Concert and 
: East 14th Street; 
137 West goth Street, New York 


Composition and 
Theory g'ven 


» State Street, Chicago. 


‘BERG, 


Address Musicat 


Vocal Instruction. 
Steinway Hall, 


Solo Pianist, and Teacher of the Pianoforte. 


| W ANTED.- BY ONE OF THE LEADING 
and well-known Tuners and Repairers of 
New York, town or country work; advantag 
arrangements made with piano 
music teachers, for introductions 


1133 Fulton ave., near 167th st. and 
' York. 


Mr. & Mrs, WM. H. SHERWOOD, 


WILL RECEIVE 


611 WASHINGTON STREET, BOSTON, MASS. 


Oratorio, 
or 


eous 
lealers, with 
Address B. B., 
Phird ave., New 


l 
ais», 


FREDERIC GRANT GLEASON, 


Or 
by 


Courier, 2: | 
and Satur- 


Kuicker- 
Ave. 


Steinway 


Mr. SHerwoop will devote Fridays 
days to instruction in New Yo:k at the 
bocker Building, 14th St. Sth 


New address, 


Hour for callers in both cities, 12 


and when 


completed) — present York 


Hall. 


Mr. SHERWOOD recommendsa few advanced students 


1 o'clock, 


New York. 


already established, as teachers of his methods, at 


reasonable rates. 
Mr Snerwoop will accept a limited number of 


CONCERT AND RECITAL ENGAGEMENTS. 


1ite 








HERMANN O.C. KORTHEUER, 


ree ord. 
b 


ESTABLISHED 1794, 


knowr 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Chomas’ Orchestral Concerts on his tour from ocean 
to ocean, Gro. Cosy +23 E. 14th Street, New York. 


MAX TREUMANN, ; 


Baritone, Concert and Oratorio Singer. 
Piano Teacher. 207 East 116th st.. N. Y. 


VOGT CONSERVA‘’ rOR Y oF MUSIC 


No. 19 East 14th Street, New York City. 


Vv ioe al and 
Cit 


Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 


Mr. FREDERICK LAX, 


Solo Flute of Gilmore’s Band; aiso Solo Flageolet. 
Open for concert engagements, Address, Office 
Musical Cc ourier, 25 E. Fourteenth 2... New Y ork. 


C.F, DANIE ELS, 


Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 
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this great musical wonder, you can lay any tune without in 


Imitates alinost any bird « 


at a moment’s notice. 
Minstrel and Specialty 


Punch and Judy. 
Choruses, 
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E are sorry to notice that the private business affairs 
W nd methods of the B. Shoninger Organ Company, of 
New Haven, are severely censured by one of the trade pa- 
per The B. Shoninger Organ Company is not the only 
organ company that has added a piano manufacturing de- 

irtment to its business, and if the company concludes to 
manufacture pipe-organs or any other kind of musical in- 
, we contend that it is the business of the company 
and not the concern of anyone else. Trade journalism, as 


mpudent enough, but the kind of intrusion we refer 


to passes the bounds of patience. 


MAHILLON, in his report on the Amsterdam Expo- 
s expresses himself very strongly in favor of 


sition, 
what he calls “the American system” of iron frames, and it 
He is also of opinion that a 


and the use of machinery will not 


presumed of overstringing. 
r division of labor 
he piano, but will make it cheaper. It 

more to discuss whether iron framing and 


mprove t is not 


necessary once 


tringing are veritably American inventions. It is cer- 
tain that German makers adopted both ideas from the 
United States; and, indeed, so little do they care to conceal 
the fact, that several firms openly announce their pianos to 
be on the ‘ M. Mahillon is convinced 
that the system in use in the United States is the best. He 
points out to his countrymen the advantages which Ger- 
has gained by following that system, and he urges all 


Indeed, 


Steinway system.” 


many 
manufacturers to follow so excellent an example. 
he declares “the Germans Were the first to recognize the 
utility of the American system, and to adopt it.” The pros- 


perity of their trade has, we believe, no other explanation. 





A Swindler and Forger. 


PIANO AND ORGAN HOUSES CAUTIONED, 

BOUT the middle of September, a man of me- 
A ium height, about thirty-six to forty years of age, of un- 
healthy complexion and of fluent address, called to see Mr. 
Powers, the piano and organ dealer, at Burlington, Vt., and 
isked Mr. Powers for a letter addressed to Smith (the name he 
intro himself with), in care of Mr. Powers. 
had been received by the latter gentleman in a Hallett & Cum- 


ston envelope. ‘The so-called Mr. Smith then imparted to Mr. 


luced Such a letter 


Powers the pleasant intelligence that he was the new traveling 
salesman of Hallett & Cumston, whose pianos are sold by Mr. 
Powers in Burlington and vicinity ; that he intended to see into 
the condition of the trade in Burlington, &c., &c., and after a 


display of volubility and a promise to do all he could in the inter- 


est of Mr 


a Plo che 


Powers’s business, the so-called Mr. Smith presented 
ck of Hallett & 


It was drawn on the National Exchange Bank of Bos- 


Cumston, which was cashed by Mr. 


wers 
ton, and sent to that city by the Burlington correspondent of the 
Boston Hide and Leather Bank. Messrs. Hallett & Cumston 
were notified, and, on glancing at the check, at once pronounced 
it a forgery it was most bunglingly signed ‘* Hallett & Cum- 


facturers ; 


iano manuf: in fact, one of the Boston cashiers 


imstom that although he did not know the firm's sig- 
the general appearance of the check and the signature 
convinced him immediately that the check was not genuine. 

Che question naturally arises here, How was it possible for Mr. 


been doing business and corresponding with 


rower;rs who has 
Messrs. Hallett & Cumston for years, to be deceived with a check 
so awkwardly signed and given to him by a stranger he had never 
before s« Mr. Powers was deceived by the fact that the en- 
velope and the letter-head of the letter addressed in his care to 
the swindler were those of Hallett & Cumston. Messrs. Hal- 
* Cumston immediately wrote to Powers, informing him of 
Mr. Powers replying substantially as we have narrated 

A ve 

\lmost any rogue can succeed in perpetrating a swindle if he 


ire the envelope and letter-head paper of a firm, and, if 
perficially *‘ posted” in the line of business in which 


ny 

perating, his success for the time being is assured, and this 
swindler Smith is somewhat posted in the piano business, as the 

Ss Ww show. 
liow did he get the envelope and the letter-head paper? 
tly before the swindle on Powers was perpetrated a man of 
medium height, about thirty-six to forty years of age, of un- 
ealthy complexion and of fluent address, called at the warerooms 


of Hallett & Cumston, on Tremont street, Boston, and in a very 


plausible manner stated that some relative of his, the wife of a 
named Green, near Burlington, Vt., wanted 


The firm informed 


leather manufacturer 





a pian t he wanted the lowest prices. 
him that such a transaction should be done by its agent, Mr, 
Powers, of Burlin Vt., who controls that territory. The 
stranger left, and after consulting the reference-book, and finding 
Green, near Burlington, Vt,, quoted at about $20,000, Messrs. 


rtor 
yton, 








Hallett & Cumston naturally supposed that the story was true. 
The stranger with the unhealthy complexion and fluent address in 
the meanwhile had gone to Chickering’s warerooms, in Tremont 
street, and secured a catalogue with special prices marked thereon 
(probably also fraudulently), and returning to Hallett & Cum- 
ston’s, and showing the same, asked the privilege of writing a 
letter to his relative in reference to the piano. Of course, letter- 
head paper, a Hallett & Cumston envelope and a stamp were de- 
livered to him as gracefully as the circumstances permitted, and 
the man of unhealthy complexion and fluent address had all he 
wanted wherewith to arrange the $100 transaction with Mr. Pow- 
ers, of Burlington, Vt. 

In the meanwhile Mr. Smith left the romantic State of Ver- 
mont and probably, in order to improve his complexion, went to 
New York, where, for purposes best known to himself, he as- 
sumed the name of Hallett. Last week a man of medium height, 
about thirty-six to forty years of age, of unhealthy complexion 
and of fluent address, appeared in the office of a firm in this city, 
and introducing himself as Mr. Hallett, of Hallett & Cumston, 
succeeded in extracting $14 ‘‘just for an hour or so” from the 
‘**T don’t care for you to make a charge of so 
small a sum, and will return it in an hour or so,” said he. It is 
useless to say that Mr. Smith, alias Hallett, believes in extending 


firm's coffers. 


his hours indefinitely. 
From what we have ascertained, just such an individual has 
been in several other piano and organ warerooms in Boston and 


this city. The description above given corresponds in every in- 
stance. Every person in the music trade should, therefore, be 


careful not to sanction the presence of this rogue, who is some- 
what ‘‘posted” in the music trade, although he was not aware 
that no one by the name of Hallett is connected with the Boston 


music trade. 


Attempt to Burn Decker 
Factory. 

N alarm of fire last Thursday night from Thirty- 
A fourth street and Eighth avenue brought the firemen to the 
lumber yard adjoining Decker Brothers’ large piano factory, just 
The yard is used by the firm as storage for 


Brothers’ 


below the avenue. 
the lumber required in their business. The factory fronts on 
Thirty-fifth street. Less than thirty feet from the building the fire- 
men found a tall lumber pile on fire. They put out the flames easily 
enough, and then searching for the cause of the outbreak, found 
it in the neck of a broken bottle that had contained phosphorous. 
Remnants of the inflammable stuff were found scattered about 
the pile. The bottle had evidently been thrown over the fence 
from the street with the intention of setting the lumber on fire 
and burning the factory. 

Chief Campbell learned from a woman living opposite the 
yard that she had seen the fire break out suddenly, and at the 
same moment discovered two half-grown boys running at great 
speed toward the avenue, as she thought, to give the alarm. 
This was not their purpose, however, and there is little doubt 
that they threw the bottle. Chief Campbell reported the facts 
to Fire Marshal Sheldon and the police, who are making an in- 
vestigation. Mr. Decker holds that the attempt to burn his 
property was the outcome of pure wantonness, since no cause for 
such a crime, real or imaginary, exists to his knowledge. There 
had been no strike or disagreement between the firm and its 
workmen, or other trouble of recent date. Mr. Decker’s theory 
is supported by the occurrence, a short time after the outbreak 
in Thirty-fourth street, of a fire in Thirty-fifth street below Tenth 
It had been built against a fence within an inclosure, 
The police discov- 


avenue. 
where no one had any business at that hour. 
ered the blaze in time, and put it out. They are now making an 
effort to find out if anybody is going about in the neighborhood 
trying to kindle fires for fun, or to get a chance to steal in the 
excitement of a midnight blaze. 


Heinekamp & Son’s Letter. 
BALTIMORE, September 25, 1884. 
Editors Musical Courier : 
N the issue of your paper of the 24th inst., under 
the heading ‘‘ Baltimore Trade,” you give a glowing ac 
count of the condition of the music trade in this city among the 
dealers and manufacturers. We are glad to learn of this flourish- 
ing state of affairs, and have no objections to the praises be- 
stowed on the respective firms ; but we do enter our earnest pro- 
test against the following statement : ‘‘ The few remaining piano 
manufacturers in Baltimore outside of Knabe and Stieff amount 
to very little in production. Heinekamp & Son purchase many of 
their pianos in New York.” 

Asto the amount of our production, it is a matter of no con- 
cern to others; but we think even in this, if an investigation 
were honestly made, it would bear a favorable contrast with some 
who are accredited with turning out that very indefinite factor— 
“large numbers of pianos.” This, however, is not our griev- 
ance, but the statement ‘‘ Heinekamp & Son purchase many of 
their pianos in New York” is a falsehood. Your informant 
must have accepted this statement from some ignoramus or ma- 





We are linclined to believe the latter. 
We do not purchase any pianos in New York at present. 

Several years ago we purchased some cheap instruments from 
different makers to meet the wants of low-priced buyers, but al- 
ways selling them under their proper names, and not selling them 
as instruments of our own make, as your statement would lead 
the public to believe. 


liciously disposed person. 


We ask of you to make this correction, in 
justice to ourselves and the reputation for reliability which every 
well-conducted journal strives to attain. We court the fullest 
investigation, and shall hold any person or persons guilty of circu- 
lating this calumny and falsehood responsible to the law. Be 
kind enough to publish this in your next issue. 
Respectfully, Wm. HEINEKAMP & Son. 
There was absolutely nothing malicious in our reference to 
Heinekamp & Son, as we did not state that that firm ever placed 
its name on a purchased piano, and our informant could not be an 
ignoramus on that subject, as Messrs. Heinekamps’ letter admits 
that they purchased pianos here some time ago. It is gen- 
erally known in the trade that Heinekamp & Son bought pianos 
in this market; we do not believe, and did not say, that these 
pianos were stenciled as Heinekamp pianos. ‘he firm manufac- 
tures its own pianos in its factory in Baltimore. If the manufac- 
turing facilities of Messrs. Heinekamp & Son have increased to 
such an extent that the firm can supply the trade with the instru- 
ments it manufactures, that fact again endorses our “ glowing 
description,” in which we said, ‘‘ more pianos are made in that 
city than ever.” 
Augustus Baus & Co. 
HE fall trade of Messrs. Augustus Baus & Co. has 
opened earlier and more brilliantly than the firm itself an 
ticipated, and, despite the fact that additional working force had 
been secured, we found on last Monday morning that the firm 
was back on orders to the number of thirty-seven pianos. Un- 
doubtedly, Mr. Baus’s business trip through the West and North- 
west has had an effect, but the ‘* Baus” piano has been the chief 
cause of the prosperity and reputation attained by the firm. 


Augustus Baus & Co. make three styles of square-grand pianos, 
all of them provided with the modern improvements that consti- 
tute a square-grand, The styles 2 and 3 are square-backed ; the 
style 5 is full-round. The firm makes four styles of uprights, 
viz.: Style A, a handsome instrument, with fretwork panels and 
carved trusses, having three strings in unison and the capo d’astro 
agraffe and bar. The style B, upright, is essentially the same as 
style A, with the addition of a very practical patent swinging 
desk. These are the Boudoir Gem uprights. The larger up- 
rights, style C, called the Orchestral upright-grand, is provided 
with the patent duplex agraffe attachment in addition to all the 
improvements that can be put into a first-class piano, including 
patent desk. Style D is the same as style C, but extra fancy in 
woods, either rosewood, ebonized or mahogany. Every piano is 
provided with the best repeating action that can be made. The 
instruments are all elegant in finish, have great power and volume 
of tone, exquisite touch, and thorough in workmanship. 
recommend themselves to every musician. 


They 


Mr. Baus thus far during his trip has secured agencies in Ge- 
neva, N.Y., 
Metcalf has taken the agency. 
Detroit, Grand Rapids, and at Indianapolis Messrs. Theo. Pfaff- 
lin & Co. 

Mr. Baus is at the head of the house and attends to its general 
interests. Mr. Charles Baumeister, a successful piano maker and 
a mechanic of great experience, controls the manufacturing de- 
partment, and Mr. Frank Hertel, the special partner, is a gentle- 
man of means and property, whose suggestions are very valuable. 


3uffalo, Erie, Sandusky, and at Toledo Charles 
Agents have also been secu-ed at 


A New England Organ. 

MPROVEMENTS in reed organs during the past 
few years have been so very remarkable and profuse that we 
have become accustomed to look for a continuation of progress 
in the construction of the same without bestowing any special 
comment upon them. They have become everyday routine mat- 
ters in organ factories. But last week we examined and played 
upon a New England organ, novel in the principles of construc- 


tion, original in many features, and by all means the most remark- 


able reed organ we have heard for years. The reeds, consisting 
of six sets, are disposed in two chests, one placed in an upright 
position, the other in the usual place. All the general improve- 
ments of the New England Organ Company are, as a matter of 
course, attached to this instrument, and the result is a reed organ 
of great volume of tone, many of the stops and combinations 
having a real pipe-like character, and the effects of the same 
being aided wéth a response and touch that are as perfect as any 
ever produced. 

The New England Organ Company has been identified with so 
many improvements in the construction of reed organs, has secured 
such a vast number of first premiums and medals and has secured 
so excellent a reputation for first-class workmanship that there is 
scarcely necessity to indulge in the usual ‘* puffs” in referring 
to its organs, but the organ we refer to above is in every respect 
so remarkable an instrument that we are obliged to compliment 
the company on its successful completion, Every dealer and 
musician should examine the instrument, 
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The Superiority of the “SOHMER” es Received First Medal of Merit and 
Pianos is recognized and acknowl- via . | Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- A ay hibition. 
ties, and the demand for them is as D1) (geal Fr Superior to all others in tone, dura- 
steadily increasing as their merits are a“ | -, a bility and finish. Have the indorse~ 


becoming more extensively known. pie. - ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. —* MANUFACTURERS OF +e 


WAREROOMS: No. 26 WEST TWENTY. THIRD STREET, WYK 2LAWOEFORTES. 
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Known everywhere, and sold by the trade as in all respects 5 318, 


ret , NEW YORK. ' 


DECKER 


BROTHERS’ 


MATCHLESS 


PIANOS 


33 Union Square, N. Y, 














MUNROE ORCAN REED CO., 


—— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in all kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 





WANE TRE INDORSENENT OF ALL a 


HOWARD SCHUBERT & C0, ono°2a, MEW YORK 22 NS 


1 Represented bate iy the old-established 
Music Publishers, Importers and Dealers. and staunch dealers throughout the Coun- 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, try, which fact is sufficient proof that the 


Leipsic; C. F. PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- instruments are appreciated. 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Ausgabe), etc., etc, Catalogues sent free upon application. 
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"GRAND, SQUARE and UPRIGHT. 
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TONES DURABILITY * 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ now ww use 
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AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


Ox a 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. ' 


t2 AGENTS WANTED EVERYWHERE. | be" AGENTS WANTED EVERYWHERE. 


- 


Correspondence Solicited, Correspondence Solicited, 


PIANO- FORTHS. 


Maer CATALOGUES AND PRICES MAILED ON APPLICATION. <q 








Warerooms, 26 West 23d Street, | Factory, 528 West 43d Street, 
NEW YORK. 


otter ee a 


> OLDEST. AND YOUNGEST.+ 


HERE is no doubt that tidias AUGUSTUS BAUS & CO. 
have attained an enviable position in the trade. Mr. BAUS is 
an energetic and reliable business man, and Mr. BAUMEISTER 

a thorough Piano Manufacturer, who produces an instrument that is 
first-class in all particulars. Mr. BAUS is at present traveling through 
the West and Northwest, visiting Agents and Dealers, and arranging for 
the all Trade. It may be of interest to the trade to know that this firm 
has achieved a remarkable triumph recently at the Connecticut State 
Fair. The oldest firm of Piano Manufacturers, Messrs. CHICKERING & 
Sons, received the First Premium; and the youngest firm of Piano 
Manufacturers, Messrs. AUGUSTUS BAUS & CO.,, received the 
Second Premium. 





There was no hesitation in making the awards. 
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PACKARD, Style 14.—The finest organ for a moderate price ever PACKARD, Style 10.—Similar to Style 14, but in a more elegant | softer stops are of singular sweetness and sympathetic quality, while the, 
built. Elegant tone, tasty, neat exterior and great durability. Capable | case. Its tone is rich and full and of sufficient power for the largest | louder stops possess great volume and brilliancy. It has the fines: 
of standing the hardest wear. Price less than any other first-class organ. | parlor, Both of the above styles are very popular. designed case yet made for parlor use. : 

PACKARD, Style 5.—One of the most desirable organs made. PACKARD, Style 30.—A revelation of reed possibilities. The most PACKARD, Style 40 B.—The m: asterpiece of organ building, 
Many beautiful combinations and effects can be produced on this organ. | desirable organ for the parlor ever built, as in addition to its Diapason containing double the variety of tone of any organ of its size and 

PACKARD, Style 16.—The most satisfac tory six-octave organ ever | and Choral Stops it has a full variety of Solo Stops, and most beautiful | capacity, and plays as easy as a simple two-set of reeds organ 
made. We claim for it unequaled brilliancy and freedom of action. The } orchestral effects can be produced on it. | PACKARD TWO-MANUAL ORGAN.—The finest of its class 
case is made of the best materials, and the workmanship is of the highest | PACKARD, Style 40, is unsurpassed by any single manual organ } in the market, unrivaled for brilliancy, power and variety of its com- 
order. for parlor use, and Is, in fact, superior to most two-manual organs. The | binations. 
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<oe—————~ AGENCIES PLACED. APPLY TO << 


BLASIUS & SONS, £. FT. WAYNE ORGAN CO. 


1119 CHESTNUT STREET, PHILADELPHIA, PA., a} 





Soie Manufacturers of the Packard Organ, 
eET. WAYNE, IND. «+ 


General Eastern Agents for Pennsylvania, New Jersey, Delaware, 
and Eastern Shore of Maryland. 
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LIFE INSURANCE AT ONE-HALF THE RATES| Grand Conservatory of Music | CINCINNATI CONSERVATORY OF MUSIC. 


CHARGED BY STOCK COMPANIES. ae y ‘ 
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At His Desk Again. 
COMMUNICATION before us conveys the 
pleasant information that Mr. J. B. Woodford, of the 

Loring & Blake Organ Company, who has been ill and in conse- 

quence obliged for some time just to renounce the active labors 

incumbent upon him, is now fully restored and equipped for the 
duties he has again resumed. During what may be called his 
vacation, Mr. Woodford has visited nearly every portion of the 
country, in company with Mr. W. H. Currier, the vice-president 
of the Loring & Blake Company. His return to commercial 
activity will please his many friends in the trade who will proba- 
bly be visited by Mr. Woodford within ney next sixtydays. Dur- 
ing his illness, his brother, Mr. . Woodford, attended to 
the affairs of the pes to the pattie of all concerned. 
ia ME Recuae 
A Narrow Escape. 

HE Rockingham House, at Portsmouth, N. H., 

was totally destroyed last Friday night by fire. Mr. 
ander M. Davis, of Boston, manager of the Estey Organ Company’s 

branch in that city, who was stopping in the hotel, had quite a 

narrow escape. He says that he was sleeping on the fourth floor, 

and was awakened at 4:44 o'clock by a loud rapping at the door, 
and, snatching up his wearing apparel, rushed into the hallway, 
which he found to be filled with smoke. He groped his way 
along as well as he could yntil he came to the stairway, where he 
A guest lifted him up 


Geo. 


Alex- 


fell, having been overcome by the smoke. 
by the night shirt, and aided him a short distance down the stairs. 
On the floor below Mr. Davis met a middle-aged woman who was 
very much frightened, and he helped her to the entrance, where 
several men were just opening the door. He succeeded in wak- 
ing up the occupant of a house opposite, who waited until fully 





dressed ities opening his door, and Fanon or fifteen women 
rushed into his parlor and there made their toilets. Mr. Davis 
says further that the alarm was not sounded till 4:55 o'clock, and 
that the first engine did not arrive until eleven minutes later; also 
that the hook and ladder truck came in sight about thirteen min- 
utes later, with two balky horses. The crowd, anxious to see some 
work done toward extinguishing the flames, pushed the truck 
along, but, as there appeared to be no manager or discipline, 
many minutes elapsed before water was thrown upon the flame- 
inwrapped structure. A crowd of marines from the navy yard 
did efficient police duty. 


A $50, 000 Order. 
R. BATES, of Ludden & Bates, Savannah, Ga., 
yesterday gave Messrs. Chickering & Son an order for 125 
pianos, amounting to $50,000 ; 25 of these pianos to be shipped 
atonce. This order gives an estimate of the large amount of busi- 
ness done by Ludden & Bates, as it is for first-class pianos only. 
Of medium grades pani of course, order still me quantities. 








The Boston Globe of Seatuniinn 26 says : ‘A dumb piano is 
the latest device for the enjoyment of the neighbors of a musical 
family. It is an instrument the sound of which is so far reduced 
by a strong felt border between hammers and strings that the 
music can only be sufficiently heard by the player to enable him 
It was invented in Dresden, 
A dumb piano 


to distinguish between the chords, 
where the ‘ piano nuisance ’ is a serious matter.” 
recently invented by an American does not only cover the sound, 
but is so arranged that the various degrees of touch can be suc- 
cessfully practised. The invention will be described in THE 
MusIcAL CouRIER as soon as the inventor will be prepared to 


introduce it to the musical world. 
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Edipoete and bese Port of New York. 





Week ending September 18, 1884. 


EXPORTS, 
PORRG RIGO. cag ds ccccccccees T PUNO cdeccccdeumuces $400 
Brit. Poss. Africa.......ccssee Q OTGAUD .cccrscccctece , OF 
British West Indies........... ; deskemucescwa 126 
Copenmliagen. oo oss cccce. cece I case piano felt........ 450 
U. S. of Colombia.......«. PONG Ses Sceccccees 200 
Australia .cccccccccccccecees IO OPQRER sc cwecsceseens 548 
fs ae LM Keveceotauess 185 
GIRO scccavecccooseceocce SB ™ secnaccennencdesc)) Be 
Neweastle ...ccccsscccssces i ieee tind 100 
RetterGaMh. 6c scccaedsces ee er re eee 749 
I eb cok eRiweneceer oes 26 QUEM: c0ccccceccctss Se 
FIAMDUIE, « cewscccceceseesss 3 cases piano felts..... 1,280 
wT TrrrreTe rrr Ty Tee 3 Organs....... 175 
Argentine Republic.......... SME, Feiscdceictces 1,470 
Total.... $8,658 
IMPORTS. 


Miscellaneous musical instruments, &c., 182 pkgs $19,407 


(13) W. P. asks: What is the best wood to make a 
banjo with, and what kind of wood is used by the makers? A. 
We believe that the kind of wood used in a banjo has very little 
influence on its tone. Curled or pin maple is largely used. Any 
strong wood capable of being steamed and bent may be used for 
the hoop, and the kind of wood employed for the neck is merely a 


matter of taste. 
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THEO. HINTERMANN, 


744 Broadway, New York, 


Importer of Musical Instruments. 


SPECIALITY: SWISS MUSICAL BOXES. 





| GRORGE BOTHNER., 


Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 





HALLET & DAVIS GO.’S PIANOS. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D, C., 


WAREROOMS : 436 Washington Street, Boston; 


44 East Fourteenth Street, New York; 


State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Titiens, Heilbron and Germany’s 
Greatest Masters. 


Paulus, 


FACTORY: Boston, Mass. 





E.P. CARPENTER ORGAN Co. 


<-> ESTABLISHED 1850. << | 


FACTORY, 


BRATTLEBORO, VT. 


ORGAN ACTIONS. 
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sold three grand pianos on Monday forenoon. 


Sohmer & Co 


W. W. Lapham, Kansas City, has sold out to J. L. Reeder. 

Mr. Naham Stetson, with Steinway & Sons, returned on Mon- 
day from Europe 

Che wife and daughter of Mr. Geo. H. Chickering will spend 
the iter in Berlin, Germany 

rt firm of J. J. Heppe & Co., Philadelphia, has been 

red to |. LB. Heppe & Co 

J}. S. Evans & Co., of Big Kapids, Mich., intend to open a 

anch in Grand Rapids, Mich. 
W. Chadwick, the stool manufacturer at South Action, 

Mass., who recently failed, owes $7,000, 

Mr. Edward Mason, of the Mason & Hamlin Organ and 
Piano Company, left yesterday for the West. 

Mr. James Cumston, of Hallett & Cumston, Boston, is 
pe rd 1 week at Moosehead Lake, Maine. 

Mr. Otto Wessell, of Wessell, Nickel & Gross, was in Phila- 
delphia and Baltimore last week and had his usual success. 

The new agents of the Weber pianos in Philadelphiaand ad- 


t territory are Messrs. George L. Walker & Son. 


C. Briggs, Jr., of C. C. Briggs & Co., Boston, is ona 
Western trip as far as St. Paul and Kansas City. He will return 


next week 
Mr. Otto Sutro, president of the Baltimore Oratorio Society 


attended the Worcester Festival last week and visited Boston and 
New York on business 

Ihe sons of Mr. Bechstein, the Berlin piano manufacturer, 
“ not take charge ol the London warerooms. Mr. Max Lind- 
lar ucceed Mr. Agthe 


g 
Prof, Carl Faelten, of the Peabody Conservatory of Music, 


who is an excellent pianist, played on a Knabe Grand 


. Ryder & Co., formerly pipe-organ manufacturers 
ited the Washington-street factory, and are 
1 Reading, Mass 


Patents have been granted to N. T. Wier for a harmonic at- 
‘ 
t to the keyboard 


ght} 


hmen of musical instruments, and to F. L, 


ano action 


Baker ut 


pn 


ghts are the most satisfactory of 


f instruments we have yet examined, 


ich are very marked. 
n, of Leeds, England, arrived from Europe 
nday Mr. Ramsden was here last spring in the interests 
which he intends to push. 

Blake Organ Company continue to receive 
urge orders from Australia and New Zealand, where their instru- 


teem by the trade. 


Welford, 


ments are he 1 highe 
of No. 945 Broadway, have 
t ied an enlarged catalo of 


literature published by them. 


the miscellaneous works on 


rhese 


gue 


ks consist of biographies of great artists and composers, musi- 


ries of music, books of criticism, works on 


sacred music, the opera, national music, theory, musical instru- 
ments, the organ, pianoforte, &c. Scribner & Welford are mak- 
ing musical literature a specialty. 


—Walheim, Zimmer & Conradi, who have been manufacturing 
piano legs in this city and in Long Island City on a small scale, 
have made an assignment to Christian F. Koch; preferences, 
$348. 

—The Steinerts, of Boston, are now advertising the Weber 
piano among their other instruments. The firm has been con- 
trolling the Weber for years in Providence for Rhode Island and 
Eastern Connecticut. 

—A trade procession came down Washington street, Boston, 
last Saturday morning, consisting of three square and five up- 
right pianos, shipped by the New England Piano Company to 
points in New York State and Ohio. 

—An English patent has been applied for by a firm at Wiirtem- 
preserving the felt of grand piano hammers from 


berg, for 
being so quickly and unevenly cut by the wires in playing, thereby 
improving the tone and adding to the lasting qualities of the 
piano.” 

has been attracted to a fine two- 
manual Clough & Warren pedal organ of large size, which E. W. 


—Considerable attention 


Tyler, Boston, has recently sold to a church in a suburban town. 
This fine instrument may be seen for a few days at the Knabe 
piano rooms. 

—Special attention is called to the full-page advertisement of 
the Fort Wayne Organ Company in this week's issue of THE 
MusicaAL Courier. The Fort Wayne Organ Company is among 
the most prosperous organ companies in this country ; its instru- 
ments are excellent in every respect ; their appearance and tone 
sells them readily, and they give perfect satisfaction. 

—Mr. George W. Carter, says the Chicago /ndicator, has se- 
cured an interest in the Boston firm, Vose & Sons, and we con- 
gratulate him on securing so good a connection, and the firm on 
obtaining the interest of such an able and thoroughly posted 
gentleman. No doubt, Messrs. Vose & Sons have done a good 
thing for themselves and their business by giving Mr. Carter an 
interest. 

—In the report on the Amsterdam Exposition we find the fol- 
lowing : ‘‘ MM. Herrburger-Schwander & Co., of Paris, have 
made a specialty of the manufacture of piano actions. They 
bring to bear on this delicate industry a precision and a care for 
which their manufactures enjoy universal renown. The actions 
which this firm have presented to the notice of the jury are, on 
all points, worthy of their great reputation.” 

—The Southern Organ Company, of Athens, Tenn., owns a 
valuable plant in the shape of a factory and machinery worth 
about $4,000, and a trade-mark of unusual value for Southern and 





rhe improve- | 


Southwestern trade. In order to increase its manufacturing fa- 
cilities and its easily-secured trade, the company would give a 
practical organ builder, who has some capital, a rare opportunity 
in the shape of a leading interest in the business. Plenty of cheap 
lumber in the vicinity and a demand for the Southern organ al- 
ready exists. Any one refleccing on this address THE MusICAL 
CouriER or the Southern Organ Company, Athens, Tenn. 

—The circular of the Diamond State Organ Company, manu- 
facturers of the Delaware pipe organ, made in Wilmington, Del. 
The Delaware pipe organ is not an imitation of the pipe organ, 
but is the veritable pipe organ itself. It is so constructed that it 
can with safety be transported to any distance and yet be ready 
for use as soon as it is rolled out of its packing-box without any 


“setting. up” or tuning. The dimensions are: Length, 4 feet, 





of a large reed organ. This pipe organ is one of the greatest mu- 
sical novelties of the day. 

—Hardman, Dowling & Peck received a telegram on Monday 
morning from Mellor, Hoene & Henricks, of Pittsburg, Pa., for 
25 pianos. 

—The firm of J. H. Kurzenknabe & Sons, of Harrisburg, Pa., 
who have been in business since April, 1882, is comprised of Mr. 
J. H. Kurzenknabe and his two sons, George J. and John E. 
The firm has built up an excellent trade in Baus & Co.’s and Bill- 
ings & Richmond pianos, and in Ithaca and United States organs, 
and also carries an assortment of small musical merchandise. 

—At the Brockton (Mass.) Agricultural Fair, George R. Whit- 
ney, agent for Guild, Church & Co., has the following card at- 
tached to a Guild piano that he purchased in 1875: ‘‘ This 
* Guild piano’ was purchased May 27, 1875. Has stood the se- 
vere test of more than 200 movings by teams, and to-day is nearly 
as good as new. Conclusion: The ‘Guild’ is a safe piano to 
buy.” 

—Gold medal and first premium were awarded the Wilcox & 
White Organ Company for their popular organs, at the Connecti- 
cut State Fair, September 16. They report trade exceedingly 
good and have received over four hundred orders for organs from 
September I tothe 18th. The most ever received by them in the 
same length of time since their organization. Moral: Good 
goods will tell and our people are getting educated to that point 
where it is difficult to palm off a low grade instrument. 


—Mr. G. Schirmer’s splendid establishment on Union square 
is well worth a visit, being the finest music store in the United 
States, and one of the greatest in the world. Until 1867, Mr. 
Schirmer was a partner with Mr. Beer, and the old firm on Broad- 
way, near Fourth street, was the rendezvous of all the musical 
celebrities of the city. 1880, Mr. Schirmer moved to his 
present palatial building, and has entered upon a new career of 
success. Besides a stock of music valued at $200,000, the finest 
and most complete in America, he has also a musical circulating 
library of 50,000 pieces, and he publishes every year himself sev- 
Over thirty employees 
are attached to the establishment, and their intelligence is as 
well known to all the customers as Mr. Schirmer’s own cordiality 


In 


eral hundred new morceaux of all kinds. 


and empressement. 


The George Woods Company. 
MippLeporo, Mass., September 24, 1884. 
To the Creditors of the George Woods Company : 

DEAR SIR—At a meeting of the creditors of the George Woods 
Company, held this day, it was 

Voted—That Mr, N. D. Wilbur assign his trusteeship of the 
property of the George Woods Company to Mr. H. C. Pearson 
and that three persons be chosen by the creditors as an advisory 
board to act with Mr. Pearson to run the factory, finish up the 
stock now in process and dispose of it to the best advantage, and 
with authority to dispose of the property of the company to the 
best advantage of the creditors. 

Messrs. J. Bufflum, N. D. Wilber and Geo. L. 
chosen as that advisory board. 

Voted—That the secretary be instructed to send to each cred- 
itor acopy of the vote appointing Mr. Pearson as trustee, with 
the request that each one signify his acceptance of the same. 

You are accordingly hereby notified, as instructed, with the 
request that you sign and return as speedily as possibie the en- 
closed form of acceptance, that the property now in process of 


Soule were 


g inches ; height, 4 feet, 10 inches ; depth, 2 feet, 4 inches, and | manufacture, and any other assets, may be turned into cash as 


this shows that a pipe organ can be placed into a case of the size | fast as possible. 


C. L. HATHAWAY, Secretary. 
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Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE IT. 


Address M. GALLY, 76 Fifth Ave., New York. 
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(Established in 1849,) 
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wivrriceT ELAnoforte Actions, [rma — a 
455, 457, 459 & 461 WEST 45th STREET; - q Se 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET E ae: ‘Piano-Fortes. 
—NEW YORK.:+— a at 
—* ESTABLISHED 1843.-%«— ‘hal a 
erie = MORE THAN 30, 000 WADE AND IN USE. 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 
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ILLUSTRATED CATALOGUE FREE. 
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ay CONOVER B ROS.) == 159 Tremont Street, Boston. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


- soa —MANUFACTURERS OF— 
Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail U . A = 
and Patent Telescopic Lamp Bracket. prig. t q uare 


Our Pianos are endorsed by such eminent judges as Mme. 


Rive-King, Robt. Goldbeck, Chas, Kunkel, Anton Streletzki. 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 707, 703, 705 & 707 First Ave., P A NOS 
San Francisco, and many othe 

WEY TORE. 


235 EAST 21st STREET, NEW YORK. 


HAZELTON ott 


~ "THOROUGHLY FIRST-CLASS —_ ( A.” WI Os IN EVERY RESPECT, = 


—>—=3 APPEAL TO THE HIGHEST MUSICAL TASTE, eo 


Wos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 


JAMES & HOLMSTROM, 25 "=": ni Bella neliltn 


One of the Oldest Piano Houses now in the Trade. — WE M z UFACTURE — ORGANS 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE f 1 | First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. 
vies seo Be a. Fall, I dll Hares. EB AGENTS WANTED. 
ET NOS OF STRICTLY FINE GRADE AT i 
A | 1129 CHESTNUT ST., , PHILADELPHIA. 


MEDIUM PRICES. 


BABY eye | GE EO. STECK & CO. Y oe 



































THE SMALLEST UPRIGHT 


GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, Containing all improvements, com- 


pS p< Iw Os = = bined with great strength and volumi- 
NX 
yN ~~ ) nous tone, adapted for Schools, Flats 


and Small Apartments 


THE SMALLEST GRAND 


Remarkable for powerful sympathetic | 





tone, pliable action and absolute dura- 





bility. 


| 
| Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


BEHR BROS. & CO 


“ese Patent Cylinder Top Upright Pianos %"sssss"" 


WM. SCHAEFFER, ENGL 
Square ald Upright Pianos NES | AN 0 AN 











F. CONNOR, 


lA OSs. ARE NOTED FOR THEIR 
Factory 239 E. Forty-first St., FINE QUALITY OF TONE AND SUPERIOR FINISH 


NEW YORK. CATALOGUE SENT FREE 
Dealers admit they are the best medium-priced 32 8 EQRGE Sr. 


Pianoin America. {2 Send for Catalogue. 
N. B.—Pianos not shipped before being thoroughlv LAN [) lA () () A STUN M A S QR 
‘Tuned and Regulated. a uw 
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THe OO STOW VT A RTIN QUIT ARS 16 OLY REL 





THE MUSICAL COURTEt. 


Manufactured by C. F. Martin & Co. 
mwa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 








— 
| ma 





ik 


So 
| aa 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], 

Mr. J. P. COUPA, | 
but deem it unneces 
also in Europe 


Mr. 
Mr. 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. Dr JANON, 
sary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Mr. H. WORRELL, 
| Mr. N. W. GOULD, 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of 


MUSICAL INSTRUMENTS, STHKINGS, etc., etc., etc. 











Kesact 


Grand, Square and Upright 


~PLIAN OS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
d to be the most Celebrated In- 
of st Age. G uaranteet ifor Five Years 
trated Catalogue furnished on application, 
Terms favorable. 


And are 
struments 
ee illu 
Prices reasonable 
Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 





THE 


ORGAN CO. 


— 


FACTORY 





Worcester, Mass. 


. 


| 
| 
| 
| 








MITH 


AMERICAN 


ORGANS 


— AND— 


PIANOS 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 


Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 








rFPIANOS. 


Established 1861. 


Nearly 20,000 now in use. 


GUILD, CHURCH & CoO., 
175 B TRE sete STREET, BOSTON, MASS. | 
orrespe yndence Solic ited, 


BRIGES'S 


OLD AND RELIABLE 


Piano stool 


” MANUFACTORY. 
—s 





PETERBORO, N. H. 


lye 


y 





KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





Every Piano Futty WARRANTED FOR Five YEAars. 


WM.KNABE & CO. 


WAREROOMS: 
172 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


—MANUFACTURERS OF— 


PIANOS @ ORGANS, 


Washington, N. J. 














CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FE LT MANUFACTURERS. 





HERRBURGER- ‘SCHWANDER, Pianoforte Actions, 


MANUFACTURERS OF 


a finely equipped dep a 8 nt for the manufacture of 


espace ron PIANO eg ORGAN, 


Ar attention to the tastes of their 


‘Seuake ervice, Liberal conditions 


HERRBURGER-SCHWANDER, 16 Rue de VEvangile, Paris, France. 


American trade, Fre 
Addre 


delivery. Competition prices, 


te” Over 100,000 Made and Sold. 














THE 








HAINES =~ 


-»s BROS.’ 


NEW UPRIGHT 





SEND FOR 


CIRCULAR. 





HAINES BROTHERS, 


| 
97 FIFTH AVENUE, 


NEW YORK. 


‘HAINES & WHITNEY C0., 


182 & 184 WABASH AVENUE, 
CHICAGO. 





THE STERLING ORGAN CO. 


R. W. BLAKE, Gen’! Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 





Factories: Derby, Conn. 





New York Warerooms: 


7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 


Chicago Warerooms: 179 Wabash Avenue. 
R. H, Roppa, Manager. 


HUN BR 


FPIANOFORTES, 


SQUARE and UPRIGELT. 


—— MANUFACTURED BY —— 


JOHN F. HUNER, Sil, 513 & 515 W. 42d St., NY. 


sat 


Send for Catalogue and 01 


CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 











BILLINGS 


+PIANOS,< 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & CO., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 


” AGENTS WANTED. 














Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 


NEW YORK, 








THE MUSICAL COURIER. 


_ 88s — 








inte PACKARD ORGAN >it 


FORT WAYNE ORGAN CO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. —— 


Factory and Warerooms, 


214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


AND UPRIGHT PIANOS. 


- pin anos have my patent ny Bell Me on ee 8 arre nge 

ano November, 1875, and my Uy rrights 

action tae, cast in one piece J pew ented ay. 1877, and “Mare h 
caused them to be pronc vonend Wer a ompetent judges 


THE BEST PIANOS MANUFACTURED. 


GRAND, SQUARE 





nt, patented 
ate nt metailic 
’ 1898, which has 








THE: YORK * COT TAGE a 


>i DEALERS, IT WILL 


PAY YOU TO HANDLE 


THEM! i; 





Manufactured by THE WEAVER ORGAN AND PIANO CoO, York, Pa. 





ESTABLISHED 1 


, Foxcroft, Me. 


Meee Manufacturers of 
iii 


| FIRST-CLASS 


bOrgan 
' Cases. 


GHORGE W. SEAVERNS, 


MANUFACTURER OF | 


| 
GRAND, SQUARE AND UPRIGHT 








Piano- forte » hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 


BOSTON 
Musical Instrument Manufactory. 


G2 Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Factory in the World. 


METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 


| A specialty made of turnishing the Highest Class 


VOICED WORK, both Flue and Reed. 
| ts also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & CO 


Fiano Manufacturers, 


156 and 158 WABASH 


AVE., CHICAGO, ILL. 


»PATEN 





Ba SCARES (3 


— WITH — 


Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RACKS, 
Artists’ Busts and Stools, 


Fitted Grand Covers ¢ we Pyaeee > Cloth, 
Silk Plush, 


Imported Square Covers at European Factory hes 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


7 W, K 4 A F CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES 
BRONS VILE, Westchester County, NW. YX. 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 


| = CaTALoGve Fre 


es. Embroidered Flags and Banners. 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS po oy THE GLOBE. 


ITHACA ORGANS fig EACH ORGAN AND PIANO Gf 


Are wafted triumphantly into brilliant ascendancy over 


all others, -«-@———— 


through their nightingale sweetness and unexampled durability, actually 


growing better with use, therefore warranted for ten years, 


SWISS CHIMES A SPECIALTY.— 


Novelty in styles a great feature. 


Office and tisiaten | ITHACA, 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


CIRCULARS MAILED ON APPLICATION. 


f),|PATENT DUPLEX PIANOS, 


The Wonder of the Musical Age. 


The only Piano in the world that can boast of Six Unisons, two com- 


N. Y. 


plete sounding-boards, two full iron frames, developing a marvelous 


system to resist strain and climatic effects, therefore warranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager, 


the Duplex rapidly to the front. 








PALACE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highes st Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 


Send for Illustrated Catalog rue to the 








EE. G. HARRINGTON & Co. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square? 


————+4),/—_ N 
MANUFACTURERS OF ‘iC 


YS 


Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








“BAY STATE ORGAN waitr i tia ct 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


G. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 

















2ea¢4 





THE MUSICAL COURIER. 








STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN, een HALL, 


No. 15 Lower ec wend ouees Portman sag LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


ad s s 
‘pright* Pianofort 
Upright» Pianofortes, 
EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 

1. Impiovement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. . 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate thatt VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent tree. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


t Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 





No, 154 Tr 




















ONLY THE BEST MATERIALS USED. 
te: ie a hes 





Cc. Cc BRICCS & Co. 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON, MASS. 








NONE BUT THE FINEST WORKMANSHIP. 


























Vienna, 1873. 


AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N, Y. 


PIANO ORGAN 


FELT 





Paris, 1878. 








| 
|| 





SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, enienel N. ¥. 

















INo. 122 EAST THIRTEeNTH STREET, NEW Tons. 








BEHNING 


prenns Upright and Grand Pianos 









3 WEST 14th ST, 


NEW YORK, 






1863 49 






S\ 
NS 





New York. 


124th Street and First Avenue, 


Factory : 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street. Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


| TAVE NO SUPERIOR 


The Trade Invited to Test 


‘Quality and Price. | 








a 


CHASE PIANO C0., 


Manufactory and Warerooms. 


RICHMOND INDIANA 


_PIANOS | 
SONVId 








2 
=— 
—— 
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LOCK WOOD PR ESS. 126 and 128 Duane Street, cor. Church, New York. 








qa 


aeaeteteaste: 





. 


